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Presidentôs Message/ Mot de la pr®sidente  
Dinny Biggs 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This spring has been tough, with extreme weather challenges and 

community tragedies affecting lives across Canada.  We send our 

best thoughts for safer times and know that as storytellers, we are 

listening. 

 

Nous avons eu un printemps bien d¾r faisant face aux d®fis du 

temps extr°mement variable et aux trag®dies locales qui ont tou-

ch®es la vie de beaucoup de Canadiens.  Nous vous envoyons nos 

sentiments les meilleurs et nos souhaits pour un avenir plus s¾r.  Et 

sachez, qu'en tant que  conteurs, nous vous ®coutons! 
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Whoôs Listening 
Anne Glover 

Qui ®coute?  Les auditeurs, on 
l'esp¯re!  Oui! mais le conteur 
lui-m°me doit °tre ¨ l'®coute, 
doit avoir l'ouµe fine ¨ l'effet du 
conte sur son public.  Anne 
raconte quelques experiences 
qu'elle a eu devant ses divers 
auditeurs et elle nous conseille 
de viser le moment o½ le 
bruissement fait place au si-
lence d'un public    envo¾t®. 

On the launch of a storytelling 
tour in Japan, I stood at the 
edge of the stage preparing to 
tell my first story to 200 uni-
lingual adults. My translator was 
telling the entire story in Japa-
nese, after which I would tell it 
all over again, in English.  This 
had been our plan all along. But 

as the crowd laughed at my jokes rendered in their language, I was 
starting to feel redundant. ñWhy,ò I worried, ñwould they listen to me?ò 
 
This is a serious concern for a storyteller, as for anyone who chooses 
to get up in front of people and talk. We need you to listen. We are a 
tiny bit obsessed about this, because if you arenôt listening, all we are 
doing is pushing some air around with our lungs, and maybe jumping 
up and down a bit, or flapping our arms.   
 
As I worried at the side of the stage that day, I was overlooking two 
things. The first is the extraordinary politeness of the Japanese. There 
is no way they would leave me hanging. Ever. The second is that 
when you love a story so much and know it so well that you wear it like 
a beloved old sweater, an audience will delight in hearing the same 
story again, in your unique voice, and they will laugh at the punchlines 
even harder the second time around. 
 
The universal willingness to suspend disbelief gives the teller of tales 
substantial leeway. But different audiences call for different  
 

 
 
 
 
 
approaches. In general, children can cheerfully chant through multiple 
repetitions of the action in a story; adults need them trimmed. Kids are 
keen to participate, whereas adults are cautious, especially in a small-
er group. Itôs also harder to read their response, as they have spent 
years learning to mask both boredom and enthusiasm. There is no 
such concern with a young audience. At the instant their interest 
wanes, they will talk, tug at their neighbourôs socks, find a piece of the 
floor they can peel apart, pull their arms into their t-shirts, braid each 
otherôs hair, and put a piece of gravel up their nose. If they are en-
gaged, on the other hand, they fall into a trance, unconsciously  
mimicking the tellerôs every word and gesture. 

 

Early arrivals gather for a community show in Japan. Most of the 
audience sat on the floor, families close together. The babies were calm 
through the whole show while the older kids and adults engaged in the 
stories. 










